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ABSTRACT 
This thesis contains documents supporting my thesis role, my personal statement of artistry, a 
script for my one person show, and materials used in my professional career. 
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STATEMENT OF ARTISTRY 
When people cease to create, they stop moving forward. As an artist, I have an insatiable 
hunger to discover and share. An actor’s work is never done. We must continually keep our 
hearts, minds, and bodies finely tuned and readily available for the work. By exploring the 
individual, I am able to strengthen the collective. I am responsible for honoring the stories I tell 
with nothing less than truth. It is my hope to inspire deeper understandings and empathy. 
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Pages 1 and 18. 
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Program for A Little Night Music, courtesy of University of Arkansas Department of Theatre. 
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Pages 4 and 15. 
 
 
 
 
 
 
 
 
 
 
 
 6 
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Pages 13 and 6. 
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Program for A Little Night Music, courtesy of University of Arkansas Department of Theatre. 
Pages 7 and 12. 
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Program for A Little Night Music, courtesy of University of Arkansas Department of Theatre. 
Pages 8 and 11. 
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Program for A Little Night Music, Courtesy of University of Arkansas Department of Theatre. 
Pages 9 and 10. 
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by 
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(SQ1) 
(LQ1) 
 
(MILDRED, an old woman, sits in a chair. Beside her are photo albums and papers. She 
is sifting through old memories and scribbles things down as she goes. She addresses the 
audience.) 
 
 
MILDRED: 
Our bodies may change with age, but in our thoughts and feelings we remain forever young. In 
memories, I can still go back to the people and places I have loved. I think writing is not part of 
my life—it is my life. It helps me find peace. It helps me know love. 
 
My mother, an immigrant from Norway and my father, an immigrant from Germany.  I was the 
first in my family to be born a citizen of the United States. I had dreams of becoming Florence 
Nightingale, saving lives on the battlefield somewhere in France. I went to nursing school and 
joined the Navy the moment I graduated. I was posted to the Naval Hospital in Millington, 
Tennessee, a place that couldn’t get any more different than France. And I couldn’t have been 
more disappointed. Fate knew better, for it was there that I met Charles. 
 
I often wonder how different my life would be now if more could have been done for him.. 
  
(LQ2 as MILDRED transforms into MILLIE, steps forward.) 
 
In memory, past and present intermingle, and both is very real as I remember those who are 
gone. 
 
 (At Millington Naval Hospital.) 
(MILLIE is gazing off. Her friend catches her attention.) 
MILLIE: 
What did you say? I’m sorry, I was in a daydream. 
 
MARTHA: 
They’re here! Millie! I’m so nervous! I read in the paper they’re callin’ them the “90 day 
wonders”! What if I poke one of them too hard with a shot? 
 
MILLIE: 
Oh, don’t be ridiculous! It’s a standard physical. You don’t treat them like they’re “wonders”, 
you treat them like you would any patient. Now go on, you’re down the hall. 
(MILLIE walks forward and greets a patient.) 
Armour, please follow me. Step on to the scale. Hawaii, huh? I wager it’s a lot 
different than anywhere close to here.  
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CHARLES: 
Where are you from? I’ve never heard an accent like that before. 
 
MILLIE: 
Brooklyn. (She nervously checks her chart.) I hear they’re callin you boys the “90 day 
wonders.” (She laughs.) Alright, Charles. Can I call you Charles? It’s time for your 
shot. Please turn around and pull down your pants. (She giggles.) I’m so sorry. I 
normally don’t laugh. This is so unprofessional. I am so sorry. Oh, I’m nervous. 
 
CHARLES: 
(He is bent over the bed.) That’s not the most reassuring thing to hear. (He turns to 
her.) It’s been a pleasure..I’m sorry, I never got your name. 
 
MILLIE: 
Millie. I wish you the best of luck. Where exactly are they sending you? 
 
CHARLES: 
Pearl Harbor.  
 
(LQ 3) 
            (SQ 2) 
  
 (LQ 4) 
 (SQ 3) 
 
(CHARLES and his comrade HARDING run for their lives into an old 
abandoned building and hide. They are being followed.) 
 
CHARLES: 
Did we lose them? I think we might’ve lost them, but I can’t be sure. I tried to not look back. 
I think if we head North, we might stand a chance at finding shelter up in the hills for a few 
nights.  
 
HARDING: 
Have a little more faith in our boys, Charles. They’ll be coming for us. 
 
CHARLES: 
There’s nobody coming to help! McArthur sent the cease order weeks ago! 
We don’t have any other option. We can’t stay here. I won’t die a prisoner. 
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HARDING: 
Charles. I saw our men. They had them lined up. I think they’re..gonna shoot them, if we don’t 
surrender. 
 (Beat.) 
Let me go. I’m hurt. You still have a chance. Hey, you tell my family, okay. 
 
CHARLES: 
I’m not leaving you. I told you, I’ll see you out of here. We go together. Put your arm around my 
shoulder. 
           (CHARLES forcefully picks up HARDING.) 
 
 (LQ 5) 
 
(Philippine Prison Camp. CHARLES and HARDING work farm detail in the 
sweltering heat with the sun blazing down on them.) 
 
 
HARDING: 
How were we so lucky as to get farm detail? I can’t take the heat anymore.  
 (Beat.) 
Charles! 
           (Making sure the coast is clear.) 
Look! A worm! 
 
(HARDING holds up an earth worm and breaks it in half, gives half to 
CHARLES.) 
 
CHARLES: 
 (Chewing) 
Tastes like dirt. 
 
HARDING: 
Better than uncooked rice. Add that to your little book. Yanno, that’s a good thing you’re doin. 
It’s keepin us goin’. Gives us something to look forward to. Keeps my mind offa the bed bugs. I 
mean, I think you stand to add a couple more of my ideas to the book, but who am I? 
 
CHARLES: 
Nobody likes liver loaf. Nobody. 
 
HARDING: 
Hey, don’t knock it till ya tried it. I guarantee you’d love it. We ever get outa here, I’ll have my 
mother cook for you. Make ya head spin. 
(Silence as they work.) 
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You know what I can’t wrap my head around? 
Why they keep marchin us. It’s like everything they do, they’re tryin to demean us or humiliate 
us.  Leme ask you something. You always knew you’d be in the Navy? 
 
CHARLES: 
I was kind of built with it, really. Every generation in my family has been to war. 
 
HARDING: 
Yeah, well I hope I’m the last in mine. 
 
(LQ 6)      
 
(POW CAMP, 2 years later.) 
 
HARDING: 
What day is it, Charles? 
 
CHARLES: 
It’s Christmas Eve.  
 
 
HARDING: 
What year? 
 
CHARLES: 
1943. 
 
HARDING: 
Well, wattya know. Happy two year anniversary, Charlie boy. Bet you thought you’d be rid of 
me by now. 
(Beat.) 
What’s on the menu tonight, Charles? 
 
CHARLES: 
I was thinking about just leaving today’s date blank. 
 
HARDING: 
Blank? Don’t tell me you’re going dark on us, now. 
   
CHARLES: 
Did you ever study about the Babylonian exile? 
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HARDING: 
I don’t feel like getting philosophical. It’s all a crock of shit. There are no promises. There’s no 
one coming to save us. 
 
CHARLES: 
The entire Jewish population was forced to live in concentration camps, probably a lot worse that 
this one, yet it was in their deepest moment of despair that they found their hope again. I keep 
asking myself how they did that. 
 
HARDING: 
(Pause) 
My mother’s Christmas Cake. That’s what you should put for today’s recipe. My mother’s 
Christmas Cake. Merry Christmas, Charles. 
 
(LQ 7) 
 
 
CHARLES: 
Any requests for tonight’s meal? 
(Silence. He thumbs through the book.) 
 Well, let’s see, the last entry was “German Roast Duck”, thank you Henry. Before that was 
“Sweet Potato Croquettes” from your’s truly, so who’s up next? Harding? No? Henry, you 
wanna go again? Tommy, what about you? 
(He looks at the faces. There is no response. He closes the book. The hurt in the room is 
too great. There are no words that can comfort. There is silence.) 
(Beat. He opens the book, begins to write, and announces..)  
“Chocolate Cheeseburger” 
(CHARLES flinches and laughs as the men smack him or throw rocks, but this doesn’t 
stop him.) 
What? What? Nobody else seemed eager to write tonight’s menu so it appears its dealer’s choice, 
boys, and I’m craving a big ole’ juicy chocolatey cheeseburger.  
(CHARLES stops. The joke isn’t funny anymore, not even to himself. He looks off 
distantly. His memories seem so foreign to him now.) 
Before my dad died, my mother would open the French doors to our dining room and play the 
Victrola after dinner as my sister and I would finish our desert.  We would watch them dancing 
in next room, the music so loud it echoed down the street. Our bellies full of wonderful 
things..the most delicious things.. It’s hard to imagine going back to that now.  
(Beat.) 
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Yet, I can’t help but wonder if maybe someday I’ll sit at that table again. My mother twirling 
through the living room, Guy Lombardo playing while Jane and I stuff our faces with fried 
doughnuts.  
For thirty years, I’ve been fucked by this life. When we get out, I’m going to be the fucker. 
 (His expression hardens.) 
 
 (LQ 8) 
MILDRED: 
Almost a year to the date, Charles would find himself trapped as human cargo in one 
of the infamous Japanese Hell Ships, The Oryoku Maru. In my research, I came across 
Charles’s name in a book published by another prisoner on the ship.  
 
 (She stands and walks forward) 
 
“Each time the ship’s anti-aircraft batteries opened fire, we huddled against one 
another and lay on the deck or against bulkheads as best we could in an effort to 
present as little of our bodies as possible to hits by the planes’ machine gun bullets as 
they ricocheted through the hold. Ensign Charles W. Armour, USNR, stood bolt 
upright in the center of the hold where he could get the best view of the air action. Just 
before each pass he shouted, “Here they come again!” and then, “The bombs are on 
their way!”…Armour was suddenly drenched with blood; he appeared to have been 
badly hit, as blood streamed down from his head and over his body. Armour was as 
surprised as we were to discover that the blood was pouring on him from a Japanese 
soldier on the edge of the hatch…” 
 
Death became increasingly familiar in those last few months in hell. By the end of the war, 
Charles would be a prisoner for a total of three years and eight months. He stood 6ft tall and 
weighed less than 100 pounds. 
 
(LQ 9) 
 
(The remnants of men are being held on an abandoned tennis court. It is 
Spring of 1945.) 
 
 
CHARLES: 
I going to ask you a question and I want you to tell me the truth.  
 
HARDING: 
Of course. 
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CHARLES: 
Do I—Do I look like the others? Skinny like that? 
 
HARDING: 
Yeh…Yeah, you do. (Beat.) I wonder what’s next. When will this godforsaken war be over? 
 
CHARLES: 
What do you think it will be like, on the outside? 
 
HARDING: 
You know, Charles, I’ve been dreaming of that day. But the longer I’ve dreamed, the more and 
more it seems to look like a nightmare. How could we ever return to the lives we had? I had faith 
in mankind before this war, Charles. It’s why I enlisted. I think now I realize there is no such 
thing as greater good on this Earth. You do what you can to get to the next day and that’s really 
all a man can do. 
 
CHARLES: 
I’m not sure that I can agree. There has to be a reason for all of this. I don’t know, I don’t plan on 
wasting any time feeling sorry for myself if I ever get out 
 
HARDING: 
I don’t feel sorry for myself anymore. If I felt sorry for myself, that would mean that some part 
of me still cared. Look around us, Charles! There’s nothing to see but death.  
 
CHARLES: 
I don’t believe any of this that you’re saying. After what we’ve been through, together. We 
haven’t gone through all of this to give up on life if we ever have the chance at freedom. And all 
the lives that will be better for what we’ve done, I see that. 
(Beat.) 
When I look around me, I see one tiny thread, my friend. There’s a bigger picture, I promise you. 
If you take nothing else away from this, then take that. 
 
HARDING: 
You’re a greater man than I am, Charles. 
 
CHARLES: 
That’s just it, though, no one man is greater than another. We all have darkness inside of us. And 
when it comes to the end, we all die the same. As for me, I plan on dying with a smile on my 
face.  
(Pause) 
Now, what’s on the menu tonight?  
 
(CHARLES smiles at his friend, better for knowing him.) 
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(LQ 10) 
 
 (MILDRED walks forward.) 
 
(SQ 5) 
 
MILDRED: 
I’ll never forget the day the prisoners from Bataan came to occupy the beds at 
Millington. There was nothing left of them, but the distorted outlines of soldiers. What 
they truly had been—fathers, husbands, brothers, and sons; were all now 
unrecognizable. Their figures seemed almost two dimensional, as if life itself had been 
sucked out, leaving them with nothing but emaciated bodies, little more than skin 
clinging to their broken bones. The men, themselves, were broken in ways we could 
not imagine, in ways we could not see. What we saw was the result of neglect, the 
consequences of man’s inhumanity against man. To heal these men, we would need 
more than medicine… 
 
 
(LQ 11) 
(She looks at CHARLES and sits by his bedside.) 
 
MILLIE: 
Welcome home, Charles. 
 
I bet you don’t remember me. I’m Millie. (His eyes are empty.) I’ll be taking care of you. You’re 
safe now. 
 
You don’t have to say anything. You just rest now.  
 
 (Time passes.) 
 
(LQ 12) 
      
MILLIE: 
Well, Charles, I have to say, your levels are really improving! You’ve made a lot of progress 
these past few weeks. Actually, I think its okay to clear you to leave the grounds for an hour or 
two, with someone accompanying you of course. 
 
CHARLES: 
As forward as this might seem, could I ask you a personal question? Did you know— 
 
(Beat.) 
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You’re wearing two different shoes. 
 
MILLIE: 
Oh, Heavens! And here I was hoping you were about to ask me on a date!  
 
CHARLES: 
Would you? 
 
MILLIE: 
Would I what? 
 
CHARLES: 
Go on a date with me?  
 
MILLIE: 
Oh, you’re only asking me because you haven’t seen a woman in so long. With mismatched 
shoes, who could resist? 
 
CHARLES: 
Oh, I sure hope I didn’t offend you. I find it quite endearing. Really. 
 
So, you’ll go? On a date with me? 
 
(LQ 13) 
 
(The hospital. There is tension in the air.) 
 
MILLIE: 
Good morning, Charles. 
 
(He is silent. He seems different.) 
 
MILLIE: 
Charles? Are you feeling alright? Did something happen in the night? 
Oh. Well, then what’s the matter? No, Charles, I’m sorry, I didn’t pick up a paper this morning. I 
came straight here. I’ll go out and get you one as soon as my rounds are done. Did you still want 
to go on a walk this evening? 
 
CHARLES: 
I just think that from now on, we should keep things...professional between us. 
 
MILLIE: 
Professional? Charles, you were the one asking me for dates, remember? Fine. If you want it 
professional, then I can keep it that way. Now lift your rear so I can change your sheets! 
 
 
 22 
 
CHARLES: 
Millie, stop. I…just sit down for a second. I owe you an explanation. I’m sorry. Will you sit? 
 
(She sits) 
 
I want you to have something. 
(He reaches for a small leather bound book with the gold lettering of 
“American Life Insurance” stamped on the front.) 
 I kept a journal. I have it here and I want to give it to you. The men and I would write down 
recipes, all kinds of things. I’m not sure any of it would taste very good, but we sure thought it 
would at the time. I slept with it in my hand. I must have held it very tight.  
(She feels the shape of his palm squeezed into the leather.) 
 
CHARLES: 
The ship that I was on.. 
 
 
The ship was called the Oryuko Maru, but we called her the “hell ship”. In the beginning, there 
were so many of us that laying down was not possible. It wasn’t long before we learned to sleep 
standing up. It was so dark at night that sometimes you weren’t always sure if the man next to 
you was dead or alive. They gave us four gallons of water, Millie. There were over 600 men in 
the hold of that ship and four gallons of water. When a man is thirsty enough, he will drink 
anything that’s wet. When the ship sank, the Japanese commanders took those of us that had 
survived to shore and then they made us march...barefoot…they stripped and beat us. As a 
Christmas gift to us, they selected fifteen men who were then forced to dig their own graves and 
were beheaded. We never imagined there could be anything worse than being on that ship until 
then.  
(Beat.) 
I never wanted much for my life. All I wanted was to serve my country. All I wanted was to do 
my duty. But then we got captured. So, I survived, Millie. And in my survival all I could think of 
was how I was going to live if I ever got out. I made a promise to myself that if I ever made it out 
of those camps, I’d never let another man or woman on this earth tie me down. But you’ve 
ruined me, Millie. You’ve ruined me.  
 
MILLIE: 
(Softly.) 
It was my mismatched shoes, wasn’t it? 
 
(LQ 14) 
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(MILLIE/MILDRED walks to chair.) 
 
(SQ 6) 
 
MILDRED: 
He never fully recovered from the toll the death march took on his health, but this isn’t the story 
of the life that Charles lost, but rather a story of the life that he gave while he was able. Charles 
and I shared a couple beautiful years together. And we had a son, named after his father. We 
were with him when he passed. His last words were, “Remember, I love you.”  
I’m sitting here tonight looking back on days past. I have lost my simple and childlike ideals, but 
I am not sorry. After he was gone, I went on to travel the world, establishing nursing programs 
so that men like Charles would never be lost again. I know I found a bigger and a better way to 
help Him. I followed His example. I did my work quietly for the sake of man.  
 
(She holds Charles’s book, feeling his palmprint pressed into the leather. She presses it to 
her heart. Lights out.) 
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APPENDIX A 
Mollie Armour 
       SAG Eligible/EMC 
HEIGHT:  5’2 3/4’‘  HAIR:   Blonde   EYES:   Blue 
 
 
FILM: 
 
SWEET INSPIRATIONS        SUPPORTING   BRITTANY YOST   
W.A.C.K.         LEAD                 CHRIS LIEBE 
 
 
TELEVISION: 
 
REVENGE, Ep. 14        FEATURED                                  ABC 
REVENGE, Ep. 20        FEATURED    ABC 
 
 
STAGE (SELECTED ROLES): 
 
A LITTLE NIGHT MUSIC        Mdm. ARMFELDT  UNIVERSITY OF ARKANSAS 
TOP GIRLS         JOYCE/LOUISE       UNIVERSITY OF ARKANSAS 
MAN OF LA MANCHA        ALDONZA   UNIVERSITY OF ARKANSAS 
THE HUMANS         BRIGID & AIMEE u/s  THEATRE SQUARED 
AVENUE Q         LUCY T. SLUT  UNIVERSITY OF ARKANSAS 
ANGELS IN AMERICA        ANGEL    UNIVERSITY OF ARKANSAS 
9 TO 5          DORALEE   FORT SMITH LITTLE THEATRE 
ROGERS & HAMMERTIME        GLORIA   PLAYHOUSE WEST LA 
LYSISTRATA          MYRRHINE   OKC REPERTORY THEATRE 
A CHRISTMAS CAROL         BELLE   OKC REPERTORY THEATRE 
INTO THE WOODS         CINDERELLA   FORT SMITH LITTLE THEATRE 
COSI           RUTH   OKLAHOMA CITY UNIVERSITY 
THE LARAMIE PROJECT        ENSEMBLE   OKLAHOMA CITY UNIVERSITY 
A MIDSUMMER NIGHTS DREAM       HIPPOLYTA    OKLAHOMA CITY UNIVERSITY 
 
 
TRAINING/WORKSHOPS: 
 
MUSICAL THEATRE         KELLI O’HARA          
MUSICAL THEATRE         KRISTIN CHENOWETH         
COLD READ          JAY SKULLY          
STAGE COMBAT         TONY WOLFE      
VOICE OVER          GARY OWEN         
COLD READ          ELIZABETH BARNES         
 
EDUCATION: 
 
PLAYHOUSE WEST SCHOOL AND REPERTORY THEATER, LOS ANGELES 
MFA ACTING, UNIVERSITY OF ARKANSAS (Spring ’19) 
BFA ACTING, OKLAHOMA CITY UNIVERSITY 
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MOLLIE ARMOUR 
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479-461-5477 
mollie.armour@gmail.com 
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  Graduate Instructor, Acting for non-Majors, Fall 2018 
  Teaching Assistant, Academic year 2016/17, 2017/18, 2018/19 
  Head of Recruitment, Academic year 2016/17, 2017/18, 2018/19 
 Academy of the Arts, University of Arkansas Fort Smith, Fort Smith, AR 
  Teaching Artist, Spring 2014-Fall 2016 
  Movement Coach, Spring 2014-2016 
  Acting Coach, Spring 2014-Fall 2016 
  Vocal Coach, Spring 2014-Fall 2016 
  Director, Spring 2014-Fall 2016 
  Musical Director, Spring 2014-Fall 2016 
 
PROFFESSIONAL THEATRE FOR YOUTH: 
 Trike Theatre, Bentonville, AR 
  Teaching Artist, Fall 2017-Present 
 
INDUSTRY: 
 Actors Casting Agency, Fayetteville, AR 
  Associate Casting Director 2019-Present 
 
EDUCATION 
 Master of Fine Arts, Acting, University of Arkansas, Spring 2019 
 Bachelor of Fine Arts, Acting, Oklahoma City University, Spring 2010 
 Playhouse West School and Repertory Theatre 2011-2013 
 
ADDITIONAL TRAINING & WORKSHOPS 
 Intimacy for the Stage for Actors, Tonia Sina 2017 & 2019 
 Intimacy for the Stage for Directors, Tonia Sina, 2017 
 On Camera Acting, Marlane Barnes, 2019 
 Clowning, Jef Johnson, 2019 
 Hip-Hop Theatre, Kevin Coval and Idris Goodwin, 2018 
 Masks, Craig MacDonald, 2017 & 2019 
 Musical Theatre, Liz Callaway, 2019 
 Introduction to Somatic Voicework, Jeanie LoVetri, 2019 
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 Laban Movement, Marin Leggat, 2017 
 Contemporary Dance, Body Traffic, 2017 
 Cold Read, Jay Skully, 2009 
 Musical Theatre, Kelli O’Hara, 2009 
 Stage Combat, Tony Wolfe, 2008 
 Voice Over, Gary Owen, 2008 
 Musical Theatre, Kristin Chenoweth, 2007 
  
PROFESSIONAL DEVELOPMENT PRESENTATIONS: 
 Arts With Education Institute, Kassie Misiewicz , 2018 
 Teaching From Works of Art, April Gentry-Stutterfield, 2018 
 
AFFILIATIONS 
 Actors Equity Membership Candidacy Program, 2018-Present 
 Screen Actors Guild Eligible, 2011-Present 
 Member of Intimacy Director’s International 
 
TEACHING EXPERIENCE 
 
COURSES 
 University of Arkansas 
  Acting 1 for Undergraduate Majors, Spring 2019 
  Acting 1 for Undergraduate non-Majors, Fall 2019 
 Academy of the Arts, 2014-2016 
  Private Acting Lessons, Ages 5-Adult 
  Private Voice Lessons, Ages 5-Adult 
  Musical Theatre, Grades 3rd-12th 
  Movement and Acting, Grades 3rd-12th 
  Choir, Grades 3rd-6th 
  Acapella, Grades 7th-12th 
 Trike Theatre, 2017-2019 
  New Horizons-3rd-Young Adult (Program for students with special needs) 
  Creative Players, Pre-K-K 
  Storytellers, 1st-2nd 
Advanced Acting 1, 9th-12th 
On Camera Acting, 5th-8th 
 
PRIVATE LESSONS 
 Acting, 2013-Present 
 Voice, 2013-Present 
 
COACHING 
 Intimacy 
  Man of La Mancha, University of Arkansas, 2018 
  Canaveral, University of Arkansas, 2017 
  Graduate Acting Studio-Pinter, University of Arkansas, 2018 
  Musical Theatre Workshop-The Light in the Piazza, University of Arkansas, 2018 
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Acting 
  Joseph and the Amazing Technicolor Dreamcoat, Academy of the Arts, 2016 
  The Addams Family, Academy of the Arts, 2015 
  Mary Poppins, Academy of the Arts, 2015 
  Sound of Music, Academy of the Arts, 2014 
  Shrek the Musical, Academy of the Arts, 2014 
  Alice in Wonderland Jr., 2014 
  Mulan Jr., 2014 
 Movement 
  The Addams Family, Academy of the Arts, 2015 
  Alice in Wonderland Jr., Academy of the Arts, 2014 
  
INTENSIVES & CAMPS 
 Academy of the Arts 
  Advanced Musical Theatre, Summer 2014/15/16 
  Beginner Musical Theatre, Summer 2014/15/16 
 Trike Theatre, Summer 2018 
  Shakespeare, 7th-12th 
  Pirates, Pre-k-2nd 
  Knights, Princesses, & Dragons, Pre-k-2nd 
  Musical Theatre, 3rd-7th 
  Harry Potter, 6th-12th 
  Percy Jackson, 6th-12th 
 
PROFESSIONAL DEVELOPMENT 
9th Western Arkansas Childcare Conference, 2014 
  Movement and Acting as Learning Tools for Spectrum and Behavioral Disorders 
 
DIRECTING 
 TheatreSquared 
  The Wolves, Asst. Director, 2019 
 Trike Theatre 
  Law & Order: Fairytale Unit, Director, 2019 
 Academy of the Arts 
  Joseph and the Amazing Technicolor Dreamcoat, Co-Director, 2016 
  The Addams Family, Asst. Director, 2015 
  Mary Poppins, Asst. Director, 2015 
  The Pirates of Penzance Jr, Musical Director, 2014 
 Playhouse West 
  Rogers and Hammertime, Co-Director, 2012 
 
INTIMACY DIRECTION 
 University of Arkansas, Department of Theatre 
  A Little Night Music, 2019 
Angels in America, Part Two: Perestroika, 2016 
  Angels in America, Part One: Millennium Approaches, 2017 
 University of Arkansas Fort Smith, Department of Theatre 
  Shakespeare In Love, 2019 
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THEATRICAL EXPERIENCE 
 
STAGE 
 TheatreSquared 
  The Humans (Brigid & Aimee u/s), Dir. Shana Gold 
 University of Arkansas 
  A Little Night Music (Madame Armfeldt), Dir. Kate Frank 
  Top Girls (Joyce, Louise), Dir. Shana Gold 
  Man of La Mancha (Aldonza), Dir. Kate Frank 
  Avenue Q (Lucy T. Slut), Dir. Morgan Hicks 
  Angels in America, Pt 2: Perestroika (The Angel), Dir. Jeremiah Albers 
  Canaveral (Sam), Dir. Jeremiah Albers 
  Angels in America, Pt 1: Millennium Approaches (The Angel), Dir. Cole Wimpee 
 Fort Smith Little Theatre 
  9 to 5, The Musical (Doralee), Dir. Dwight Curry 
  Into the Woods (Cinderella), Dir. Wayne Maples 
 Oklahoma City Rep 
  Lysistrata (Myrrhine), Dir. Emily Gray 
  A Christmas Carol (Belle), Dir. Tonia Sina 
 Oklahoma City University 
  A Midsummer Night’s Dream (Hippolyta), Dir. D. Lance Marsh 
  Rosencrantz and Guildenstern Are Dead (Gertrude), Dir. Kate Stringer 
  Between the Lines (Ensemble), Dir. Tonia Sina 
  The Laramie Project Epilogue (Ensemble), Dir. Daniel L. Smith 
  The Children’s Hour (Helen), Dir. Dennis Schneider 
  Stage Door (Louise), Dir. Elin Bhaird 
  Cosi (Ruth u/s), Dir. D. Lance Marsh 
 Playhouse West 
  Rogers & Hammertime (Gloria), Dir. Mollie Armour 
FEATURE FILM 
 Sweet Inspirations (Libby Moore), Dir. Brittany Yost 
 
SHORT FILM 
 W.A.C.K. (Paige), Dir. Christopher Liebe 
 
TV 
 Revenge (Featured), Ep. 20 
 Revenge (Featured), Ep. 14 
 
INVOLVEMENT 
 University of Arkansas Fort Smith, Academy of the Arts 
  Advisory Board Member, 2014-2016 
 Faith United Methodist Church 
  Youth Director, 2016 
  Sunday School Teacher 7th-12th, 2014-2016 
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AWARDS & SCHOLARSHIPS 
 Doctoral Fellowship, University of Arkansas, 2016-2019 
 National Youth Arts Awards 
  Mary Poppins, Outstanding Ensemble, 2015 
   
CERTIFICATIONS 
 Dueling Arts International 
  Hand to Hand Stage Combat, 2019 
  Quarterstaff, 2019 
 American Red Cross 
  Adult and Pediatric First Aid/CPR, 2018 
 Arkansas Commission on Child Abuse, Rape, and Domestic Violence 
  Mandated Reporter, 2018 
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Headshot for Mollie Armour, courtesy of Ronnie Nelson Photography 
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WEBSITE 
www.molliearmour.weebly.com 
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